THE SCENE IS CHANGED

moved to praise the drama and the dramatist. The Old Vic
should have put on this play of the Luddites, which with all
its faults had the classical line ; but such was not the policy
of the Old Vic in those days. The two performances gave
me complete satisfaction, for I never expected any more,
and my other occupations as editor and reviewer had allowed
me to do the six months' work for nothing.
Good plays of another kind, like St. John Ervine's Jane
Clegg, had been produced for brief runs in London and had
made as creditable a mark without achieving much more
success. Very bad plays like William Archer's The Green
Goddess had come out in the same year and run month after
month. Many people were astonished that Archer, the
pioneer of Ibsen and the revered chief of English dramatic
critics, should have written so ordinary a melodrama. But
he had attended first nights for years with an umbrella under
his arm and a detective story in his pocket to be read between
the acts, while less austere critics were at the theatre bar.
The Green Goddess was the kind of play he really believed in :
it was written not at all with tongue in cheek but with the
utmost and most limpid sincerity. When it was produced
at the St. James's, with George Arliss in some preposterous
Indian Rajah part, all Archer's fellow-critics were presented
in the foyer with a copy of the work.
A few weeks after the beginning of the run William
Archer asked me to come and see him, and with great
kindness offered to suggest me to one editor at least, and
possibly to more, as his successor in dramatic reviewing.
He added with Scottish caution that he could not be sure
how long the present tenfold increase of his income would
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